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THE THOUSAND CHARACTER CLASSIC, In Chinese and Corean

[6]2

J

. Hoff man 1805-1878)

(E. C. Bridgman, 1801 - 1861)
Tseértszewan, or the Thousand Character Classic

, DAS TSIAN DSU WEN

ODER BUCH VON TAUSEND Wd?TERN, AUS DEM SCHINESISCHEN, MIT
BERUCKSICHTIGUNG DER KORAISCHEN UND JAPANISCHEN tBERSETZUNG,

INSDEUTSCHE UBERTRAGEN
Philipp Franz von, 1796 - 1866)

, (Sebold,

1833 12



R 19 30 149
, [7]245 - 246 ’
, 1840 (81296 ,
15 (284 ), ,
7 “ ” (285
) [7]245
: , 550
’ , [9]230
, 285
, ( 76- 88 ) ,
, [7]247 ’



150

n[7]14
“
1 [9]229
“
» [10]11
“ ' " 19 30
i ” “
» [7]17
( ) » [11] Preface
,19 30 , ,
“ »
» [12]51
L ” “ 9
“
» [13]35 19 30
“
n[7]25- 26

n [7]246 ,249



151

1 1
L L
”
13 ”
) )
1 1 1
113 ”
1 L L
“ " “ "
1 1 1
1 7
“ ”
1 L
L
“
. 1
(10111
1
1
1
1 1
L} 1
1 ’
1
L
1
7
L L
13 Mo
1 1
Mo ”
1 1 L



152 ( ) 36

120 “ ? ’ ’
“ ” [15]85 “ ” , ’ 19
30 ;
[ ]
[1] L [M]. L 1999,
[2] , , . M]. 2004.
[3] . C 2 [M]. 2002.
[4] IM]. 2000.

[ 5] ALEXANDER W. MEMORIALS OF PROTESTANT MISSIONARIES TO THE CHINESE[M]. Taibei:
CH' ENGWEN PUBL ISHING COMPANY ,1967.

[6] . L [M].HE: ,1978.
[7] ¥ &b, : 5 [M]. . : ,1978.
[8] ) [M].HE: 1086.

[ 9] BRIDGEMAN E C. Tseénrtszewan, or the Thousand Character Classic[J]. THE CHINESE REPOSITORY ,
1835,VOL. IV-SEPTEMBER (5) :229 - 243.

[10] . [M].HE: 1971,

[11] PHILO S. TRANSLATION OF A COMPARATIVE VOCABULARY OF THE CHINESE, COREAN ,
AND JAPANESELANGUA GES[M].BATAVIA:THE PARAPATTAN PRESS,1835.

[12] . [M]. . : ,1980.
[13] : . [M]. . ; ,1999.

[14] “ " ). ( ) ,2004,(2) :1- 6.
[15] . [M]. : ,2002.

Why is"Sno graphic Cutural Soheré’ the Snonym o "Confucian Cutural Soheré’ ?
—A research on the Westerners trandation and introduction in the 1830s
of Thousand Character Classic in Chinese, Korean and Japanese

CHEN Hui
(Institute of Korean Studies, Zhejiang University, Hangzhou 310028, China)

Abgtract : Linguist Wilhelm von Humboldt once said that the national language is the same as the
national spirit, while the national spirit is the same as the national language. In the 1830s,
Samuel Kidd, Walter Henry Medhurst, E. C. Bridgman, and J. Hoffman trandated with
introductory notes Thousand Character Classc into English, Latin and German for their
missonary work and Oriental studies. Each of their trandated versons with interpretation,
having their respective merits, conveys the message: Along with Chinese characters introduced
into Chind s neighboring countries in East Asa, Chinese culture, especially Confucian culture
conveyed by Chinese characters were al 0 absorbed by these countries and nationalities, becoming
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part or even the principal part of their national spirits.

Based on the these European and American trandator$ understanding of Thousand Character
Classc and Chinese characters, we may believe that the Chinese characters are not only a kind of
sgnsfor recording the Chinese language but al so a kind of language with itsown property and its
own signified and significant. Saussure argued that the natural language is combined by the
concept and the acousticimage. Then, this author thinksthat the language of Chinese characters
iscombined by the concept and the written image. As Chinese characters are entirely different
from alphabetic handwriting, which is characteristic of the acoustic image, they can be borrowed
by other nations to record their national languages. When Chinese characters are on loan by a
foreign nation, the sgnified of the Chinese characters would inevitably be implanted into the
native language of the nation, thus extending their influence over its culture and ideology.
Furthermore, sinceit is Confucian culture, regarded as Chinds mainstream ideology , that is used
to interpret the Chinese characters and Sno-graphic culture, the dominant culture and ideology of
the nations which borrow the Chinese characters would inevitably be dominated by Confucian
culture. Therefore, the argument is justifiable that Sno-graphic culture is the synonym of
Confucian Culture.

In this connection, some philosophers say that China, North Korea and South Korea, Japan,
Vietnam, and Sngapore have formed the Confucian cultural sphere, which is acknowledged by
the world. Some linguists say that the Sno-graphic culture sphere includes all the dialectal areas
of the Han nationality, some of China’ s ethnic areas, such China’ s neighboring countries as
Vietnam, Korea and Japan, and the Chinese communities in Southeast Asa (Nanyang) and
Americas. Usually, most common people do not distinguish between the Sno-graphic cultural
sphere and the Confucian culture sphere. Very often they take the two concepts to refer to the
same notion. If our view is based on the understanding of these Westerners who had introduced
Thousand Character Classc, we will not fail to understand why the Sno-graphic cultural sphere
is usualy regarded by these philosophers and linguists as the synonym of the Confucian cultural
sphere.

Key words: Sno-graphic cultural sphere; Confucian cultural sphere; Thousand Character
Classic; trandation
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